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Illinois State U11iversi1y 
College a/Fine Arts 
School of Music 
PRESIDENTS' CONCERT 
WIND SYMPHONY 
Stephen K. Steele, Conductor 
David Strand, Narrator 
Tracy Koch and John Koch, Soloists 
David Maslanka, Guest Composer 
Thi s is the ninetieth program of the 2006-2007 Season 
Center for the Performing Arts 
Sunday Afternoon 
February l 8. 2007 
3:00 p.111 . 
Program 
PROCESSION OF THE ACADEMICS (2006) David Mas lanka 
(Wodd Premiere) (born 1943) 
VARIATIONS ON 'AMERICA' ( 1890) Charles Ives 
( 1874 - 1954) 
transcribed by Rhoads 
NEW ENGLAND TRIPTYCH ( 1956) William Schuman 
( 19 I 0 - 1992) 
Be Glad Then. America 
When Jesus Wept 
Chester 
Kent Krause. Euphonium 
Ken Wendt. Cornet 
YANKEE DOODLE ( 1878) David W. Reeves 
Fantasie Humoresque ( 1838 - 1900) 
edi ted by Brion 
Interlude 
A CARL SANDBURG READER (2006) David Maslanka 
On The Way 
Masses 
* It Rained A Mist 
Onion Days 
* Tramp on the Street 
Mag 
Limited 
(World Premiere) 
* The Train Is A-Coming 
Happiness 
* Dance Interlude 
* 1"111 Going to Join the Anny 
* .lohnnv. Get Your Hair Cut 
Wars 
Ja11s 
* Mary Had a Baby 
Rat Ridd les 
Bath 
Our Prayer of Thanks 
* What Did You Have for Your Supper'' 
David Strand, Narrator 
John Koch, Bari/one rnice 
Tracy Koch, Folk songs 
* American Folk Songs 
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A CARL SANDBURG READER 
fro 111 On The ll"cn (Car l Sandburg) 
D.n id Strand 
Let us ask ourse lves: What is truth'l What do you or I kno,1 ') 
How much do the wisest of the world's men know about 
where the massed hu111 an procession is going'l 
Musses (Car l Sand burg) 
Dm·id Strand 
Among the mountains I wandered and saw blue haze and red crag and 
was amazed; 
On the beach where the long push under the endless tide maneuvers. I 
stood sil ent; 
Under the stars on the prairie watching the Dipper slant ove r the 
horizon's grass, I was fu II of thoughts. 
Great men, pageants of war and labor, so ldiers and workers , mothers 
lifting their children- these all I touched, and felt the solemn thrill 
of them. 
And then one day I got a true look at the Poor, millions of the Poor, 
patient and toiling; more patient than crags, tides, and stars; 
innumerable, patient as the darkness of night-and all broken, 
humble ruins of nations. 
from American Folk Songs for Ch ildren 
It Rained A Mist 
Tracy Koch 
It rained a.mist, it rained a mist, 
it rained all over the town , town, tovvn. 
it rained all over the town. 
And all the boys went out to pla:i 
a-toss ing their ball a-round. round. round, 
a-toss ing their ball a-round. 
At first they tossed their ball too low. 
and then they tossed it too high, high. high, 
and then they tossed it too hi gh. 
They tossed it into a lady's ga rden 
Where roses and lilies lie , lie, lie, 
Where roses and lilies li e, 
Where roses and lilies lie. 
0 11 /0 11 Days (Carl Sandburg) 
D,11 id Strand 
Mrs. Gabrielle Giovannini comes alo ng Peoria Street eve ry morning at 
nine o'clock 
With kindling wood piled on top of her head. her eyes looking straight 
ahead to find the way for her old feet . 
Her daughter-in-law, Mrs. Pietro Giovannini . whose husband was 
killed in a tunne l exp losion through the negligence ofa fellow-
servant 
Works ten hours a day. sometimes twelve. pickin g onions for Jasper on 
the Bowmanvi I le road. 
She takes a street car at half-past fi ve in the morning. Mrs. Pietro 
G iovannitti does. 
And gets back from Jasper's with cash for her day's work. between nine 
and ten o'c lock at night. 
Last week she got eight cents a box. Mrs. Pietro Giovannini, picking 
onions for Jasper, 
But this week Jasper dropped the pay to six cents a box because so 
many women and girls were answering the ads in the Daily News. 
Jasper belongs to an Episcopal church in Ravenswood 
and on certain Sundays 
He enjoys chanting the Nicene creed with his daughters on each side of 
him joining their voices with his. 
If the preacher repeats old sermons of a Sunday, Jasper's mind wanders 
to his 700-acre farm and how he can make it produce more 
efficiently 
And sometimes he speculates on whether he could word an ad in the 
Daily News so it would bring more women and girls out to his 
farm and reduce operating costs. 
Mrs. Pietro Giovannitti is far from desperate about life; her joy is in a 
child she knows will arrive to her in three months. 
And now while these are the pictures for today there are other pictures 
of the G iovannitti people I cou Id give you for to-morrow, 
And how some of them go to the county agent on winter mornings with 
their baskets for beans and cornmeal and molasses. 
I listen to fellows saying here's good stuff for a novel or it might be 
worked up into a good play. 
I say there's no dramatist living can put old Mrs. Gabrielle Giovannitti 
into a play with that kindling wood piled on top of her head 
corning along Peoria Street nine o'clock in the morning. 
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Tramp on the Strl:'et 
(transcribed from an Ulinois Folk Song Societ, recording) 
Tracy Koc h 
When we see Jesus coming in glory. when He comes from His home in 
the sky, 
Then we shall meet Him in that bright mansion; we ' ll understand it all 
bye and bye. 
Farther along we' ll know all about it , farther along we ' ll understand 
why. 
Cheer up my sisters, live in th e sunshine ; we ' ll understand it, all bye 
and bye . 
Mag (Carl Sandburg) 
John Koch 
I wi sh to God I never saw you , Mag. 
I wish you never quit your job and came along with me. 
I wish we never bought a license and a white dress 
For you to get married in the day we ran off to a minister 
And told him we would love each other and take care of 
each other 
Always and always long as the sun and the rain lasts 
anywhere. 
Yes, I' m wishing now you lived somewhere away from 
here 
And I was a bum on the bumpers a thousand miles away 
dead bloke, . . 
I wish the kids had never come 
And rent and coal and clothes to pay for 
And.a grocery man calling for cash, 
Every Bay cash for beans and prunes. 
I wish to God I never saw you, Mag. 
I wish to God the kids had never come. 
Limited (Carl Sandburg) 
David Strand 
I am riding on· a limited express, one of the crack trains 
of the nation. 
Hurtling across the prairie into blue haze and dark air 
go fifteen all-steel coaches holding a thousand people. 
(All the coaches shall be scrap and rust and all the men 
and women laughing in the diners and sleepers shall 
pass to ashes.) 
I ask a man in the smoker where he is going and he 
answers: "Omaha." 
from American Folk Songs.for Children 
The Train Is .-I -Coming 
Trac) Koc h 
The train is a corning, oh. yes. Train is a coming oh, yes . Train is 
a coming, train is a coming. train is a coming, oh yes. 
Better get your ticket oh, yes . Better get your ticket, oh, yes . Better 
get your ticket, better get yo ur ticket, better get your ticket, oh , yes. 
Jesus is conductor, oh, yes. Jesus is conductor, oh, yes. Jesus is 
conductor, Jesus is conductor. Jesus is conductor, oh, yes . 
I' m on my way to heaven, oh, yes. I'm on my way to heaven, oh, yes. 
I'm on my way to heaven, on my way to heaven, I'm on my way to 
heaven, oh, yes. 
Happiness (Carl Sandburg) 
David Strand 
I asked the professors who teach the meaning of life to tell 
me what is happiness. 
And I went to famous executives who boss the work of 
thousands of men. 
They all shook their heads and gave me a smile as though 
I was trying to fool with them 
And then one Sunday afternoon I wandered out along 
the Desplaines river 
And I saw a crowd of Hungarians under the trees with 
their women and children and a keg of beer and an 
accordion. 
Dance lnlerlude 
(Inc ludes --Jim Along Josie.· --La Gu i-annee.·· and ··Juba .. 
transcribed from an Illinois folk Song Society recording) 
lnstrum~ntal 
from American Folk Songs for Children 
f '111 Going 10 Join !he Army 
John Koch and Troe,· Koch 
I' m going to join the army. I' m going to volunteer, 
I'm going to be a soldier befo re another year. 
May I go with you Johnny'l I' ll travel by your side. 
And when the battle 's over yo u'll make me your bride. 
Yes, come go with me. Sally. and travel by my side, 
And when the battle 's over I' ll make you my bride. 
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from American Folk Songs for Children 
Joh1111r. Get l'our Hair C11 1 
Trac, Koch 
Johnny get you r hair cut. hair cut. hair cut. 
Johnny get your hair cut just like me. 
Johnny get yo ur hair cut. hair cut. hair cut. 
Johnny get your hair cut just like me. 
Johnny get your gun and yo ur sword and your pistol. 
Johnny get yo ur gu n and come with me. 
Johnny get your gun and yo ur sword and yo ur pistol , 
Johnny get your gun and come with me. 
Hey Betty Martin , tip-toe. tip-toe , 
Hey Betty Martin top-toe fine. 
Hey Betty Martin . tip-toe. tip-toe , 
Hey Betty Martin top-toe fine. 
Hey Betty Martin. tip-toe. tip-toe, 
Hey Betty Martin top-toe fine. 
Hey Betty Martin , tip-toe, tip-toe, 
Hey Betty Ma11in top-toe fine . 
Wars (Carl Sandburg) 
John Koch 
In the old wars drum of hoofs and the beat of shod feet. 
In the new wars hum of motors and the tread of rubber tires. 
In the wars to come silent wheels and whirr of rods not 
yet dreamed out in the heads of men. 
In the old wars clutches of sho11 swords and jabs into 
faces with spears. 
In the new wars long range guns and smashed walls, guns 
running a spit of metal and men falling in tens and twenties. 
In the wars to come new silent deaths, new silent hurlers 
not yet dreamed out in the heads of men. 
In the old wars kings quarreling and thousands of men 
following. 
In the new wars kings quarreling and millions of men 
following. 
In the wars to come kings kicked under the dust and 
millions of men following great causes not yet 
dreamed out in the heads of men. 
.!clll's (Carl Sandburg) 
Dai id Strand and .John Koch 
Seven nations stood with their hands on the jaws of death. 
It was the first week in August, Nineteen Hundred Fourteen. 
I was li steni ng. you were li stening. the whole world was listening. 
And all ofus heard a Voice murmuring: 
··1 am the \\3Y and the light. 
He that believeth on me 
Shall not perish 
But shall have everlasting life. ' ' 
Seven nations li stening heard the Voice and answered: 
"O Helil" 
The jaws of death began clicking and they go on clicking: 
"OHelil" 
from American Folk Songs for Children 
!'vfctry Had a Baby 
Tracy Koch 
Mary had a baby, Aye. Lord, 
Mary had a baby. Aye, my Lord, 
Mary had a baby, Aye Lord, 
The people keep a coming and the train done gone. 
What did she name him'l Aye, Lord, 
What did she name him'l Aye, my Lord, 
What did she name him'l Aye, Lord, 
The people keep a corning and the train done gone. 
Named him Jesus , Aye. Lord, 
Named him Jesus. Aye, my Lord, 
Named him Jesus. Aye, Lord, 
The people keep a coming and the train done gone. 
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Ff.at Riddles (Carl Sandburg) 
John Koch 
There was a gray rqt ,looked at me with green eyes . 
, out of a rat hole. . 
·· Hello, rat," I said, 
·' Is there any chance for me 
to get onto the language of the rats'l" 
And the green eyes blinked at me, 
blinked from a gray rat's rat hole. 
"Come again,'' I sa id, 
"S lip me a couple of riddles: 
There must be riddles among the i·ats." · 
And the gray eyes blinked at me 
and a whisper came from the gray rathole: 
"Who do you think you are and why is a rat? 
Where did you sleep last night and why do you sne~ze 
on Tuesdays? And why is the grave of a rat no deeper than the 
grave ofa man?'' · 
And the tail of a green-eyed rat 
whipped and was gone at a gray rathole. 
Bath (Carl Sandburg) 
David Strand 
("Sarabanda" from Partita No.2· for so lo viol in by' Johann Sebastian Bach 
arranged by David Maslanka) 
. . . . 
A man saw the whole world as a grinning s.kul_l and cross-bones. The rose 
flesh of life shriveled from all faces. Nothing counts. Everything is a fake. Dust 
to dust and ashes to ashes and then an old darkness and a useless silence. So he 
saw it all. Then he went to a Mischa Elman concert. Two hours waves of sound 
beat on his eardrums. Music washed something or other inside him. Music broke 
down and rebuilt something or other in his head and heart. H~ joined in five 
encores for the young Russian Jew with the fiddle, When he got outside his 
heels hit the sidewalk a new way. He was the same man in the .sam.e world as 
before. Only there was a singing fire and a climb of roses everlastingly over the 
world he looked on. 
Our Pr,~rer of Thanks (Carl Sandburg) 
.John Kuc.:h 
For the gladness here where the spn is shining at evening on the weeds 
at the river. 
Our prayer of thanks. 
For the laughter of children who tumble barefooted and 
bareheaded in the summer grass. 
Our prayer of thanks. 
For the sunset and the stars. the women and the arms that hold us, 
Our prayer of thanks. 
God, 
If you are deaf and blind, ifthis is all lost to you, 
God, if the dead in their coffins amid the ~Uver handles on the edge of 
town, or the reckless dead of war days thrown unknown in pits, if these 
dead are forever deaf and blind and lost, 
Our prayer of thanks. 
God, 
The game is all your way, the secn;ts and the signals and the system; 
and so for the break of the game and the first play and the last. 
Our prayer ofth;rnks. 
from American Folk Songs for Children 
Whal Did You Have for Your Supper? 
Tracy Koch and John Koch 
It's what did you have for your supper, 
Jimmy Randall. my son? 
Oh. what did you have for your supper. 
my own little one? 
Sweet milk arn;l sweet parsnips, mother, 
make my bed soon, 
For I'm tired at the heart and 
I want to la)· down. 
It's what did you have for your supper. 
Jimmy Randall. 1ny son? 
Oh, what did you have for your supper, 
my own little one? 
Sweet milk and sweet parsnips, mother, 
make my bed soon, 
For I'm tired at the heart and 
I want to lay down . 
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Progmm Notes 
The germination of today's Presi<Jents' Cm1cert was over two years ago when 
the Office of University Advancement Office of Student Affai1:s, Lon Gordon, 
Dean of the College of Fine Arts and James Major, Director ofthe School of 
Music shared my vision of commissioning a work of <)rt in music to mark and 
celebrate the Sesquicentennial of Illinois State University. I asked Dayid 
Maslanka to compose that ceh,:bratory music with the notion that a portion of his 
composition would stand alone and become a traditional processional for the 
Presidential Platform Paity at all official university functions. As the project 
developed, two pieces instead of one, Procession of the Academics and A Carl 
Sandburg Reader, were born. To complete the remainder of today's concert, I 
chose music that is decidedly "Americana" in nature with the desire that we 
provide a solid foundation of our past as set in music and to "set the table" for 
the presentation of our own 150th celebration with the performance of Dr. 
Maslanka's A Carl Saridbwg Reader. 
~teve Steele 
David Maslanka was born in New Bedford, Massachµsetts in 1943 . He 
attended the Oberlin College Conservatory where he studied composition \,\iith 
Joseph Wood. He spent a year at the Moz1,1rteum in Salzburg, Austria, and did 
graduate work jn composition at Michigan Stc1te L)nive1•sity with 1--1. 'Owen Reed. 
Maslanka's works for winds and percµssion have beconw ~specially well known. 
They include among others, A Child's Garderr of Dreams fo11 Symphonic Wind 
Ense111ble, a concerto for flute, winds and percussiop, two concerti for piano, 
winds and percussion, five wind and percµssion symphonies, Meiss for soloists, 
chorus, boys chorus, wind · orchestra a.nd org11n; and three wind quintets . 
Percussion works include, Variatiom· of 'Lp~·tlove' and My lady White: for solo 
milrimpa, ancj three ensemble wor~s: Arcadia fl: Conc:ertofor Mwimba and 
Percussion Ensemble, Crown of Thorns, and Momana !v/usic .; three Dances for 
Percussion. In addition, he has written a wide variety of chamber. orchestral, 
and choral pieces. · 
Davicj Maslanka's comp~sitions are published by Carl fisdwr, Inc., Kjos Music 
Company, Marimba Productions, Inc. , the No1th American Saxophone Alliance, 
and OU Percussion Press, (Ind have been recorded on Albany, <:'.flmbria, CRI, 
Mark. Novisse. and Klavier labels. He has served on the faculties of the State 
University of New York at Geneseo, Sarah Lc1wrence College, New York 
University, and Kingsborough College of the City University of New York. He 
now lives in Missoula, Montana. David Maslank;l is a 1nember of ASCAP, 
Maslanka wrote the following regarding his Prpccssio11 pf Ille Ac(l{/emics: 
Being neither an Illinoisan, nor an officialmen1ber of the IS,U family, I 
was honored and a bit daunted to be asked . to write a new ac;ademic 
I processional march for the sesquicentenni al celebration of Illinoi s State 
University. And so. with trepidation, and with Elgar· s Pomp and 
Circumstance looming large in the r~ar-view mirror, I offer this small 
music work in honor of the students, faculty, administration. and staff 
of this great university . . 
I I 
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Cha'rles Ives was born in Danbury; Connecticut on October 20, 1874, the son of 
- a Civil War bandmaster. With his father ' s guidance, Ives experimented with all 
kinds of musical and acoustical sounds. His father encouraged him to "stretch J I 
his ears" by exposing hint to polytonal performances of "Swanee River" and to 
contraptions that played ·quarter-tones. Ives was also instructed to sing a ti:me in 
one key while his father accompanied him in another. · At the age of thirteen, II I 
I 
Ives became a church organist and, -later, entered Yale University where he 
stud ied composition with Horatio Parker until 1898. Interestingly, Ives chose to IIJ 
become an insurance executive rather than a professional musician; he 
composed his music outside of "business hours." In his music. Ives employs 
modern techniques such as polytonality, atonality, polymetric patterns, tone 
clusters and miel'otones which h'e used on such traditional musical works as 
hymn ~unes; patriotic melodies, and rags. · His music incorporates an_d 
memorializes An\erica's music and life, both sacred and secular; Some of his 
masterpieces' include Three Places in New England, Symphony No. 4, Concord 
Sonata, and• The Unanswered Question. 
ll I 
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Ives composed \1is Vari(((ions on 'America' in 1891, originally for organ . This 
piece is an early ex,\lnple of a work using polytonality, playing in two keys 
simultaneously at one point. It is rich in melody, texture , rhythm. tension, co lor, 
and beauty; it is a decidedly tonal piece, but enlivened with tone-clusters and bi-
tonalities·. After a brief introduction,Jves subjects the melody to five variations, I 
containino a sentimental/satiric '!barber shop" c~dence for the second variation, 
and a mi,~r key pasa d~ble _in ~he fourth v,ar iation. The trumpet solo i,n the fifth 
vari at ion was originally scored by Ives for the organ pedals two octaves below. 
and bore the marking "as fast as the pedals can go." (Ives noted in an old I 
manµscript of the work. "This passage was 9ften played by the .pedals whi le the 
left hand hung on to the bench.") The variatious are humorous in character and 
. fuil of su rpri ses. Ives use~ his musical unorthodoxy to assert his independence I 
from the. aenteel musical life of 19th century New England. while demonstrating 
. his abilit; to be a "~ut up'' to h·is male peers. He was also asserting his intense 
I 
I 
I 
, patriotism. 
II I 
William Schuman (1910 - 1992) was a native ofNew York, where he attended 
public schools and formed a jazz ensemb.le in high school. He completed his 11 I 
studies at Malkin Conservatory in New York. Teachers College of Co lu mbia 
Universit,·. and at the Mozarteum Academy in Salzburg, Austria. He became 
mu sic ins.tructor at Sarah Lawrence College and later was appointed president of 
the .luilliard School of Music. His compositions include 10 symphonies, 
numerous orchestral and chamber pieces. band works , cantatas. an opera. ballet 
music, piano pieces. and music for films. He was the first person to wi n the 
Pulitzer Prize in composition for hi s 1943 work Secular Cantata No. 2. 
Although he considered himself a composer first. Schuman champ ioned 
Americ~an music. composers, and performers as an educator and administrator. 
Be Glad Then, America is the first movement of Schuman's New England 
Trip(i •ch. originally written for orchestra in 1956 and based on hymns by 
William Billings. The composer wrote the following program note: 
William Billings is a major figure in the history of American music. 
The works of this dynamic composer capture the spiri t of sinewy 
ruggedness, deep religiosity, and patriotic fervor that we associate with 
the Revo lutionary period. Despite the undeniable crudities and 
technical shortcom ings of his music . its appeal even today, is forceful 
and moving. I am not alone among American composers who feel an 
identity with Billings, and it is this sense of identity that accounts for 
my use of his music as a point of departure. These pieces do not 
constitute a "fantasy" on themes of Billings, nor "variations" on his 
themes, but rather a fusion of styles and musical language. 
Billings ' text for this anthem includes the following lines: 
Yea, the Lord 11·ill ansiver 
And say unto his people - behold 
1 ivil/ send you corn and 1vi11e and oil 
And ye shall be satisfied therewith. 
Be glad then, America, 
Shout and rejoice. 
Fear 1101 0 land, 
Be glad and rejoice. 
Hallelujah.' 
A timpani so lo begins the short introduction, which is developed in the wi nds . 
This music is suggestive of the "Hal lel ujah'" heard at the end of the piece. 
Trombones and trumpets begin the main section, a free and varied setting of the 
words ''Be Glad Then, America, Shout and Rejoice." The timpani , agai n solo, 
leads to a middle fugal section stem ming from the words "And Ye Shall Be 
Satisfied." The music gains momentum, and combined themes lead to a climax. 
There follows a free adaptation of the ''Hallelujah" music with which Billings 
I 
concludes hi s or igina l choral piece and a final reference to the "'Shout and 
Rejoice .. mu sic. I I 
Wlienlesus wept thefo/ling rear 
/11 mercyjlo11'ed benmcl oil hound: 
/Yhen Jesus groaned, a tre111bli11gfear 
Sei::.ed all the guilty 1rnr/cl around r 
The setting of the above text is in the form ofa round by Billings, which is used 
in its original form and provides the central prelude to Cliester, interpreted from 
Billings' hymn and marching song of the same name. The composition ca ll s for 
controlled. sens itive, legato playing from the ensemble. The so lo parts, given to 
the euphonium and trumpet, are demanding in range, color, ai1d intonation. 
I I 
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The tune on which Chester is based was born during the American Revo lution 
and was subsequently adopted by the Continental Army and sung around I 
campfires or played by fifers on the march . The music and words expressed the 
burning desire for freedom which sustained the co lonists through the difficult 
years of the Revo lution: I 
Let tyrants shake their iron rod, 
And Slav'ry clank her galling chains, 
We fear them not, We trust in God, 
New England's God forever reigns. 
TheF oe comes on with haughty stride 
Our Troops advance with martictl noise 
Their /let'rans flee, before our Youth 
And Gen'rals yield to beardless Boys. 
Schuman developed and exte11ded his orchestral version , making Chester into an 
overture for band. In the first section, Schuman introduces the tune first in the 
woodwinds and then in the brasses. In the next section, the melody is given a 
more contemporary setting with mid-twentieth century rh ythmic and harmonic 
devices uti lized to sustain interest. The closing section brings back the hymn-
like treatment of the theme and the work is brought to a dramatic close . 
I 
Ill 
I 
David Wallace Reeves (1838 - 1900) grew up in Oswego, New York. As a I 
teenager, he played alto hoi·n and cornet in the town band and spent three 
summers touring with the Dan Rice Circus Band, where he received cornet 
I 
I 
I 
I 
lessons fro111 Thomas Canham. After touring internationally with other bands, I I 
Reeves became conductor of the American Band in 1866. After the death of 
Patrick Gilmore in 1892, Reeves led the Gilmore Band for a year, before 
returning to the American Band. Best known for the more than 80 marches that 
he wrote, Reeves also com posed operettas, polkas, fa ntas ies, and quadrill es. 
Yankee Doodle came to t01v11 riding on a pony, 
He stuck a feather in his cap and called it macaroni. 
The words of Yankee Doodle, as known in the United States, were written by an 
English Army surgeon, Dr. Richard Schuckburgh. The song made fun of the 
untrained American troops during the French and Indian War in 1755. The 
soldiers liked the song, instead, and it became well known by the time of the 
Revolutionary War. It was often sung by the colonists in battle and it was 
played as the British left after the surrender of Yorktown. The early settlers of 
New York were Dutch and the name for Johnny was Janke, pronounced Yankee. 
Doodle meant ·'a simple, foolish person ." The word macaroni was a reference, 
in those days, to the young men of London who dressed in odd Italian styles. 
Written in 1878, Yankee Doodle, Fantasie Humoresque was intended as a 
showpiece for the performers of Reeves ' American Band of Providence, Rhode 
Island. The industrial revolution of the late 19th century brought significant 
advances in the construction of wind instruments and an accompanying increase 
in playing technique. The many sections of the ensemble perform variations on 
the si mple melody to demonstrate these performance skills . 
David Maslanka offers the following commentary on his A Carl Sandburg 
Reader: 
I remember seeing Carl Sandburg interviewed on the 'Today" program 
sometime in the I 950's. He was an old man, still physically alert, with 
a keen mind and a ready sense of humor. It must have been amazing, 
and a good laugh for him, a person born in the presidency of Ulysses S. 
Grant. to be interviewed on TV. To me, who had grown up with his 
poetry as a schoolchild, he knew so much about America that he 
seemed the embodiment of it. And yet he was the child of immigrants 
and spoke Swedish at home ... as I was the grandchild of immigrants, 
though kept from the Polish language in order to be made into an 
American. It took me many years to break out of the " immigrant" 
mentality of ··us against everybody," and to realize that America was 
mine, deeply and completely mine. Carl Sandburg, with his poetry and 
his other writings , especially the monumenta l Lincoln biography, has 
been a life-long companion as I have searched for my own American 
roots . 
In A Carl Sandburg Reader I have tried to let Sandburg's voice tell 
his own take on the human condition - the masses, the poor. war. 
cynicism, faith, hope, acceptance - and to tell the story as well with his 
beloved folk songs. For this auspicious occasion of the 150th 
anniversary of the founding of Illinois State University I wanted a 
musical celebration, using the words of a native son of the Illinois 
prairie , that would speak deeply_to our past, our present, and our future . 
The following are from "American Folk Songs for Children," compiled, 
edited, and arranged by Ruth Crawford Seeger, who was a friend of 
Carl Sandburg. In fact, the 1949 edition of Seeger's book has a 
foreword by Sandburg. who was himself an accomplished folk singer. 
ft Rained a Mist 
The Train Is A-Coming 
I'm Going to Join the Army 
Johnny Get Your Haircul 
Mary Had a Baby 
What Did You Have for Your Supper 
I transcribed the following from the recording provided by the Illinois 
Folk Song Society: 
Tramp on the Street (accompanies "Onion Days") 
Jim Along Josie, La Gui-annee, and Juba are the basis of the 
Dance Interlude 
The music accompanying Bath is my arrangement of the "Sarabanda" 
from Partita No.2 for solo violin by J.S. Bach 
David A. Strand, President Emeritus of Illinois State University. also served as 
Provost, Vice President for Business and Finance and Professor in the 
Department of Educational Administration and Foundations during his 24 year 
career . at !SU. Prior to that time, he worked at Southeast Missouri State 
University where he functioned alternately as the chief of student 
affairs , academic, and planning and development officer over a 20 year career at 
the school. Strand earned his baccalaureate degree at Carroll College 
(Wisconsin) · and both of his graduate degrees at Indiana University, 
Bloomington. Since his retirement. Strand continues to be active with 
consulting, church work. community activities, and a variety of hobbies. He has 
been married for 48 years to his wife, Trudy, who ho lds degrees from Illinois 
State University. 
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John Michael Koch, baritone. is associate professor of music at Illinois State I I 
University. He has performed over 35 operatic roles internationally and in the 
U.S. He came to international prominence as the 1989 laureate of the Montrea l 
International Music Competition for Si ngers . He has performed leading roles 
11 ith the Montrea l Opera. Florentine Opera. Cincinnati Opera. Edmonton Opera. 
Ne11 Orl eans Opera. Madison Opera. Opera Grand Rapids. Dayton Opera. 
Eugene Opera. Opera Omaha. Go ld Coast Opera. and San Francisco Opera' s 
Weste rn Opera Theatre 1989 -1990 National Tour. He has also performed 
oratorio roles with the Milwaukee Symphony, Cincinnati Symphony, Montreal 
Phi !harmonic. Ashevi Il e Symphony. Oklahom a City Phi I harmonic , and the 
Davton Philharmonic . Hi s November. 1996 performance of // Barbiere di 
Sii·ig/ia with the Florentine Opera was broadcast on Wisconsin Public 
Television . In 2002. he recorded Daron Hagen 's The Heart of the Stranger for 
Albany Records with the !SU Wind Symphon y. Mr. Koch was a National 
Finalist of the Metropolitan Opera National Council Auditions. as well as the 
winner of the 199 I Opera Co lumbus Competition. the 1991 Meistersinger 
Competition in Graz. Austria. and the 1987 National Federation of Music Clubs 
Young Artist Auditions 
Tracy Marie Koch , soprano, is a Chicago native and currentl y resides in 
Bloomington Illinois. She was last seen as Madama Butterfly in Madama 
Butte,fly in Martina Arroyo's Prelude to Performance in New York City this 
past summer. She was recently seen in the Chicago Cultural Center' s summer 
opera The Be11 ·irched Child (Ravel). Ms. Koch made her Chicago Opera Theater 
debut as the Newspaper Seller and The Girl Player in their 2004 spring 
production of Britten's Death in Venice , where she was also a part of their 
young artist program. In 2002 she sang Mimi in La boheme with the Music by 
the Lake Festival. Ms. Koch received her M.M. from No1ihwestern University 
and her B.M. from Illinois State University. While at Northwestern she sang the 
roles of the I st Witch in Dido and Aeneas and Blanche in the Dialogues of the 
Cannelites. Ms. Koch was a winner of the 2003 Bel Canto Foundation 
Competition of Chicago and the winner of the Illinois State University Concerto 
Competition in 2001. Currently she is the director of vocal and choral activities 
at Lincoln College in Lincoln , Illinoi s. 
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I I Robert F. Kennedy Jr. March 28, 2007, 7:30 p.m. • Environmental 
activist Robert Kennedy Jr. has been named by 
I 
I 
Time magazine as a "hero of the planet." He is I senior attorney for the Natural Resources Defense Council, chief prosecuting attorney for the Hud-
son Riverkeeper, and president of Water keeper 
Alliance. A book signing will follow the speech. I Hosted by the College of Arts and Sciences. 
Jim Owens 
I I 
April 3, 2007, 2 p.m. • Jim Owens is chairman and 
chief executive officer of Caterpillar lnc. in Peoria. 
After joining the company in 1972 as a corporate 
economist, he held numerous management posi-
tions and, at various times, has been responsible 
for 13 of the company's 25 divisions. Owens holds 
a Ph.D. in economics from North Carolina State 
University. Hosted by the College of Business. 
I I 
,- I Robert Ballard April 17, 2007, 7:30 p.m. • A faculty member at 
the University of Rhode Island's Graduate School 
I 
of Oceanography, Robert Ballard spearheaded the 
development of manned submersibles and remote-
ly operated vehicles for marine research . He is best 
known for discovering the Titanic. A book signing 
I 
will follow the speech. Hosted by the College of 
Applied Science and Technology. 
Doris Kearns Goodwin 
I I 
September 18, 2007, 7 p.m. • World-renowned his-
torian Doris Kearns Goodv.'in has spent more than 
20 years reporting on baseball and politics. She 
captured the Pulitzer Prize for No Onlinwy Time: 
franklin and Eleanor Roosevelt: TI1e Home front in 
I I World War II. A book signing will follow the speech. Part of the Milner/ Ames Lecture Series. 
Ken Burns 
All events are held in Braden Auditorium, 
Bone Student Center, and are free 
November 1, 2007, 7 p.m. • An award-winning 
documentary director and producer, Ken Burns 
has been making films for more than 30 years. He 
has created some of the most acclaimed historical 
documentaries ever made, including The Civil War, 
Jazz, and Marh Twain. Part of the Stevenson Lec-
ture Series. 
Naomi Judd 
November 8, 2007, 7:30 p.m. • Country music 
sensation Naomi Judd stopped performing when 
diagnosed with a potentially life-threatening liver 
disease, and is now an author and motivation.al 
speaker. Her autobiography, Love Can Build a 
Bridge, was a bestseller and became the basis for 
an NBC miniseries. A book signing will follow the 
speech. Hosted by Mennonite College of Nursing. 
Jonathon Kozol 
November 14, 2007, 7 p.m. • Jonathon Kozol 
exposes educational and social inequities ,vithin 
the nation's schools. He authored Death at an 
Early Age, which depicts his first year as a teacher 
in an inner-city school. More than two million 
copies have sold. A book signing will follow the 
speech. Hosted by the College of Education. 
Ray Kurzweil 
February 14, 2008, 1 p.m. • Inventor Ray 
Kurzweil was the principal developer of the first 
CCD flat-bed scanner, the first omni-font optical 
character recognition, the first print-to-speech 
reading machine for the blind, the first text-to-
speech synthesizer, and the first commercially 
marketed large-vocabulary speech recognition. 
He has written five books, including Tiie Age of 
Sp iritual Machines and TI1e Singularity is Near. 
For more information on th ese events and a full schedule of sesquicentennial activities, go to IllinoisState.edu. 
